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From 14 Oct. until 11 Jan. 2021, the MNCARS will be hosting a wide-ranging exhibition 
dedicated to sound art, called Audiosphere (…) In recent ArS shows we have already 
made reference to this event, which will occupy this and next week’s show in their entirety. 
Those first references appeared in the first show of this season, in which we also had as 
our guest Concha Jerez, who is also appearing in this same museum in the exhibiton ‘Que
no nos roban la memoria’. That first show discussed the work … the exhibition, which 
finishes the same day as AS. 

In that show we mentioned the rich context in which the CJ event appered, accompanied 
in the RS by two further exhibitions centering on sound. We have Disonata: Arte en sonido
hasta 1980, with its focus on historic dimension, drawing on different artistic disciplines to 
brings us the work of such varied artists as ... Duchamp, Cage. Finally, in MNCARS 
Espacio 1 can be found the installation ‘Auto Sacramental Invisible’.... A reconstruction of 
what could be considered the first sound installation ever.
Each of these four exhibitions ...is centered on different conceptions of Sound art, 
sometimes even rejecting that very expression. They also offer different conceptions of the
act of hearing or of the what constitutes music. Conceptions which at times are even 
diametrically opposed, and as such, irreconcilable. 

We will focus on AS over two programmes, given its scale and the fertile radicalism of its 
approach. We have not mentioned it yet but the curator and constructor of this exhibiton is 
FL, who according to his website is ‘internationally recognized as one of  the leading 
figures of sound art and the experimental music scene.’ We could also mention in the 
same humble terms that FL is the real star of the exhibition, since the visitor to AS, after 
moving through its spaces, will not recall any other name but that of its curator. This is 
because there are more than 800 artists represented with 728 sound works. In this mass 
of names, barely discernible individually, it is probable only one stands out, that of  FL, 
who also includes one of his own compositions among the others.

It is likely that whoever comes to MNCARS to experience AS comes away with another 
name in mind: Studio Mediomundo Arquitectos, responsible for the great comfortable 
spaces in the exhibition. Rooms which will surely have an impact on the visitors, differing 
as they do by way of furniture, illumination and layout. This architecture plays a crucial part
in the exhibition, despite its other star, FL, being at pains to point out (in his words) that AS
‘is an exhibition of contemporary  art without images or objects’ . Fortunately for the visitor, 
we can say that this is untrue; as we said, the different room of AS are full of seats, 
mattresses, cushions and beanbags of different sizes and textures, generally very eye 
catching, whose status as objects is hard to deny.

We have the exhibition, with the fantastic work of Mediomundo Arquitectos; all those 
objects and more, such as the carpeting, insulation panelling which covers and dampen 
the walls, or the filters over the windows colouring the natural light that comes in. The 



illumination is one of the key features of this exhibition. Each room has been characterized
by a different colour, different illumination, impossible for visitors to ignore. For all these 
reasons it surprises us when FL claims, as mentioned,  in his words, that AS ‘is an 
exhibition of contemporary art without images or objects’. From these claims we get the 
subheading for these two ArS shows today and next week, ‘The idea of absolute music’. 
There is also another rebuttal to the flagrant claim that in AS there are no images or 
objects. If the visitor wants to enjoy anything other than the aforemetioned visual design of 
the spaces (a design which, BTW, is reminiscent of the VIP rooms of some art fairs, or 
lounges of some hipster bars and nightclubs), the visitor has to handle another element 
crucial to AS: an audio player (connected to very high quality headphones which we must 
applaud without hesitation).  This is yet another object and source of images, in this case 
texts, that the visitor has to read and select in order to access each of the 728 
compositions in AS. An app on the player specially designed for this exhibition.

After familiarizing oneself with this device/ app, the visitor can seek out a piece of the 
aforementioned furniture, and sit - or even lie down -,  close their eyes, in order to fulfil 
FL’s claim and reject images. However it should be asked at this point how many of you 
listening to this show have your eyes closed as these sounds reach you. 

To the discerning listeners of ArS, it will have come as a surprise that, until now, we have 
not even mentioned the sounds which accompany the voice you’re hearing. It’s something 
out of the ordinary in this show, but we’re approaching this experience as a reflection of 
what is going on in AS. The visitor to the exhibition can only gain access (always via the 
app in the aforementioned handheld device) to a few sparse details about each piece. In 
this way, with regard to the pieces presented in this show of ArS, pieces which BTW can 
be heard in the expo, the information available in the visit is in the following format: Jana 
Winderen. Norway. Heated (extract), 2008, 6 min 3 secs. Olivia Block. USA. (...) We must 
mention, regarding these first two artists, that both have been selected by FL according to 
some criteria which remain unspecified in the exhibition and catalogue. Both artists 
received a commision by FL to create work specifically for this expo in 2019. This is the 
case of the piece Rising Tide by Jana Winderen (total time 15 min 59) and also Olivia 
Block’s The Human Image, also a much more extensive work than the others in AS, with 
its duration of 12min  56sec. There is a way for the listener to ‘unlock’ access to these 
pieces during the visit and download the material via email. These pieces will be played 
here in our programme. We will also hear pieces from (…)

This is the information provided in the context of AS (succinct), accompanying us as we 
come to hear these pieces. We here in ArS, wanting to share with you now and next week 
some reflections on the AS expo, will follow the example of FL and not bring in much more 
detail about the pieces nor the creators, who, as I’m sure you notice, are all female. But 
even if we don’t provide more info in this show, it is because in each case, we’ve already 
done it to an extent in previous ArS programmes. Just to recap the details (...) Jana was 
the featured artist of last week’s programme. As regards Olivia Block, she was featured in 
ArS (8 may2010) in a programme on concerts with Chantal Dumas (…) Now let us return 
to hearing the pieces accompanying this show so far, but without the disturbance of my 
voice. That is to say: offering them in the purest form that radio permits, which might not be
saying much. To put it another way, we invite you to hear these pieces in a similar fashion -
as far as is possible - to what you’d get if you visited AS (…)

Before we heard that piece, offered as promised without interruption, we alluded to the 
possibility of attaining what AS proposes, at least theoretically: ‘pure sound’ without visual 
or audible contamination, in which the digital ones and zeroes arrive at our brains in the 



cleanest form avoiding any kind of corruption arising from technical problems or from 
physical or social context surrounding the process of listening. The aim of an aesthetic 
proposal such as that of FL in AS, seems to be to neutralize such contexts. We’ve already 
mentioned one of the strategies of FL to attain this : simply to deny the existence of this 
visual, spatial or architectural context. We recall FLs own words: ‘AS is an exhibition of 
contemporary  art without images or objects’. Another strategy parallel to this we briefly 
mentioned is to eliminate as far as possible any context of interpretation allowing the 
listener to acccess the background detail to what they’re hearing, beyond the bare 
minimum : artist pseudonymn, country of origin, date of production of each piece. The 
visitor to AS is not given any more information about the 728 pieces exhibited. This is, as 
said before, surely another effort to avoid contamination of the listening process and keep 
it pure. The visitor to AS does not know, for instance, if the piece they hear was produced 
in a home studio, or in the laboratory of some great institution; if it was presented with 
others on CD or intended for download. Nor do we get the artist’s date of birth, so we 
cannot know if it is an early or mature piece of work. Of course we do not know how the 
work was received, if it got prizes, if it sold many copies; if up to now it had lain hidden on 
the artist’s hard drive, or if it was commented on by the musicologists and critics and if so, 
in what terms.  

It could possibly be said that all that information is irrelevant and negatively conditions the 
listening experience. Let’s say this assumption is what has guided FL’s decisionmaking in 
his role as curator. Of course it would be very nice to imagine if, via a device like that 
provided in AS, one could access all these works with equal ease, as if one were a neutral,
virgin listener. The rest of us, however, think that this purity does not exist. Maybe that’s 
why we like the radio so much – not only do we get constant technical disturbances that 
affect reception of programmes like this one,   but also with radio, the context of each 
listener is different. Each one of you, dear listeners of ArS, has configured in some way a 
specific listening installation, up to a certain extent unique, to hear these sounds. It 
depends on the room, or the space you are in, the position of the speakers (maybe they’re 
right on your ears if using headphones), or the volume setting, or the position you are 
sitting in at the present time. All of this affects, we believe, your listening experience. As 
such, the perception of the piece changes. 

Likewise, it is transformed, to our way of thinking, by knowing the aforementioned 
background info or knowing if the creator of the sounds, despite being born in a particular 
country (as indicted in the AS app) in fact emigrated in their youth to get an education or 
due to economic circumstances, etc. Or if they have received prizes, grants, or assistance 
to make work that is currently exhibited in the MNCARS; or if on the other hand they have 
had to produce it by their own means, or if the sounds used originate from field recordings,
or synthesizers, or found material. Listening to something when one has this kind of 
information changes without doubt one’s perception of what one hears. Not necessarily for
the better; we are aware that from another standpoint such info could be considered to 
worsen that listening experience. What we do claim is that to promote or advocate one 
way of listening over another inevitably involves a political dimension. Treating in the same
way that which is not equal, or, in terms of artists, placing on an equal footing those who 
are not equal, is a political, ideological decision whch must be analysed carefully and 
seriously. Especially, dare we say, in the present climate of populism and demagoguery 
and the perversion of fundamental democratic principles.

There are still many aspects to look at in such a rich, wide ranging proposal like AS. One 
which we invite you to attened – present circumstances allowing – until 11 jan (…). We 
hope to continue sharing more thoughts with you on this matter next week (…) -M.A.A.


